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from the top 


The AIA Pittsburgh Brand Matrik -++ 


Our journey into identifying and utilizing AIA Pittsburgh's brand characteristics to clari 
essage, | described the re 


President's 
focuses on our local chapter. 


As an organization, we are challenged to 
services with our brand characteristics a 


improve the value proposition to our members an 
d target audiences. A matrix like this begins to 
chapter. The matrix is also useful to explain the wide reach and value to potential new mem 
members; and to coordinate support fro 


n sponsors and advertisers. 
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y and strengthen our chapter continues. In last months 
ationship between the AIA Brand study, www.aia.org/brand, and AIA Pittsburgh. This months message 


d to the public. The matrix below relates our products and 
suggest areas of strength and areas of opportunity for our 
bers; to encourage the continuing membership of existing 


PRODUCT DESCRIPTION DURATION BRAND ATTRIBUTES TARGET AUDIENCE 
DESIGN PITTSBURGH A series of events celebrating quality architectural design in the Once a year Design, Creativity, Innovation Architects, Architecture 
Pittsburgh region including: AIA Pittsburgh Design Awards and in the Fall Students, Affiliated 
ceremony; Design Awards Exhibits, and Design Pittsburgh Gala Professionals, Vendors, 
Public, Media 
iF ; 
AIA PGH GOLD MEDAL Public acknowledgement of a civic leader who has made a Once a year Community, Part of Larger Senior Architects, Design 
significant contribution to architectural design and/or planning in in the Fall Network, Advocacy Pittsburgh Gold Sponsors, 
the Pittsburgh region. Foundations, Media 
COLUMNS Magazine published by AIA Pittsburgh, includes informational Monthly Professionalism, Knowledge, Architects, Architecture 
articles of regional interest about our profession and our community. Benchmark of Quality Students, Affiliated 
Professionals, Vendors, 
Public, Foundations 
BUILD PITTSBURGH Educational conference consisting of professional seminars, social Once a year Knowledge, Coming Young Architects, Middle 
events, and trade show. inthe Spring | Together/Collective, Architects, Affiliated 
Fellowship/Belonging Professionals, Vendors, Public 
MEMBER SERVICES Supply AIA documents; maintain mailing lists; handle media Ongoing Supportive, Guidance, Architects, Affiliated 
inquiries; offer referrals; respond to public inquiries; community AIA National Professionals, Vendors, Public 
liaison; AIA Trust Services; ethics/licensure issues; placement 
services 
ELECTRONIC Weekly email that includes timely information including AIA and Weekly Knowledge, Community, Architects, Affiliated 
NEWSLETTER civic events, Requests for Proposals and Qualifications, and other Activity Professionals 
news items 
WEB SITE Online presence of AIA Pittsburgh that provides general information, | Ongoing Part of Larger Network, Bench- Architects, Affiliated 
calendar of events, and member services mark Quality, Professionalism Professionals, Public 
YOUNG ARCHITECTS Forum for young architects and interns to participate in programs, onthly entoring, Guidance, Young Architects 
FORUM social and networking activities, and ARE study sessions Fellowship/Belonging 
MEMBERSHIP Meetings for members and guests including lectures, tours, movies, onthly Knowledge, Fellowship/ Architects, Professional 
MEETINGS and social events. Belonging, Activity Affiliates, Public 
FOUNDATION FOR Foundation for accepting charitable donations, education of public Ongoing Outreach, Part of Larger Senior Architects, Affiliated 
ARCHITECTURE about the importance of architecture etwork, Community Professionals, Public, 
Foundations 
LEADERSHIP FORUM Opportunity for Senior Architects to engage and learn about AIA Once a year Knowledge, Fellowship/ Senior Architects, Firm 
Pittsburgh and/or other critical topics, advocate for issues, and in late Fall Belonging, Advocacy Owners, AIA Fellows 
enjoy fellowship with peers. | 
AIA PGH eFORUM An on-line forum that offers a place to network, exchange Ongoing Sharing, Inclusive, Young Architects, Middle 
(new product) information, and voice opinions on a moderated bulletin board Innovation Architects, Architecture 
Students 
AIA PA INVOLVEMENT Link to Pennsylvania legislative issues that affect our profession and | Ongoing Advocacy, Part of Larger Architects 
our community | Network, AIA National 


AIA Pittsburgh serves 12 Western 
Pennsylvania counties as the local 
component of the American 
Institute of Architects and AIA 
Pennsylvania. The objective of AIA 
Pittsburgh is to improve, for society, 


the quality of the built environment by 


further raising the standards of 
architectural education, training 
and practice; fostering design 
excellence; and promoting the 
value of architectural services to 
the public. AIA membership is 
open to all registered architects, 
architectural interns, and a limited 
number of professionals in 
supporting fields, 
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If, as mentioned in our 


roundtable, the lines 


between architecture and 


public art are often 


blurred, here’s a good 


example. 
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Enlarging Possibilities By Tracy Certo, editor 


Shortly after we held the roundtable 


on public art featured in this issue, Chicago unveiled the 
long-awaited Millennium Park, a marvel of public art, ar- 
chitecture, engineering and landscaping. Its been called 
everything from a sculpture garden on steroids (New York 
Times), to a “brash and brawny testament to Chicago's vi- 
sion of itself as a world-class city” (The Sun-Times). A 
few weeks after its official July opening, my hus- 
band Nick was there for a conference and called 
me daily to report about his runs through the 24.5 
acre park. He described it all: the Cloud Gate, the 
66-foot high, 33-foot wide sculpture aka The Bean 
by Anish Kapoor; the Crown Fountain by Jaume 
Pleusa, with its two 50-foot high video screen tow- 
ers featuring close-ups of residents’ faces that every 
so often pucker up and spew water over the water 
plaza; and the centerpiece of the park, Frank Gehrys 
Jay Pritzker Pavilion and BP Bridge. (I followed along 


as you Can on www.chicagotraveler.com 


Millennium Park opened four years late with steep 

cost overruns, ballooning to $475 million ($205 

million of which was from private donors) from the 
original budget of $150 million. The ambitious Mayor Daley 
reminded everyone you have to think big as well as perse- 
vere. In Chi-town, my hometown, they're all abuzz and 
they're flocking to this park where Nick said, “Everyone 
has this ‘little kid’ look on their faces.” 


In March, | visited Frank Gehrys Walt Disney Concert Hall 
in Los Angeles and experienced a similar civic pride and 
exuberance over a new project. On a brilliant Sunday, | 
walked around and through the silvery folds of sun-warmed 
metal exterior in this bold fantasy of a building. | felt 
hugged: It was like walking into a sculpture. If, as men- 
tioned in our roundtable, the lines between architecture 
and public art are often blurred, heres a good example. 
Near the top we rounded the, uh, curve (if it's not a corner, 
do you round it?) to find a welcoming public park, with 
great views and beautiful landscaping, and a Delft blue 
and white rose sculpture done by Gehry as a gift to Lillian 
Disney. We lingered, luxuriating in the setting, and lis- 
tened to others rave about this building (which as a con- 
cert hall was built from the inside out) and how its done 
wonders for downtown L.A. As William Fain, FAIA, said in 
Columns just last month, it has already caused huge in- 
terest to create a new Grand Avenue promenade. 


Ona local level, Pittsburgh generated its own excitement 
with the opening last year of the Rafael Vifioly-designed 
David L. Lawrence Convention Center, an example of think- 
ing big—and green—which reaped favorable national at- 
tention. If you haven't been there lately you now have doz- 
ens of reasons to go. “Committed to the concept that pub- 
lic art should be an integral component,” the Sports & 
Exhibition Authority, with foundation funding, formed a 
Public Art Committee to review works from hundreds of 
artists and select seven to create commissioned works. 
The result—the David L. Lawrence Convention Center 
Public Art Collection—features five local artists and more 
than 25 artworks, including our cover subject by artist Steve 
O'Hearn. 


As you'll see in the roundtable, the many issues surround- 
ing public art are sometimes as provocative as the art it- 
self. Whether its generating citywide excitement as in the 
examples above or confusion or even disdain, art, as writer 
Jeanette Wintersen said, “coaxes out of us emotions we 
normally don't feel” and “enlarges emotions possibility”. 
ts an enlightening conversation from some very fine think- 
ers in the field and we hope you find it as thought-provok- 
ing as we did. 


And if all this puts you in the mood for more art, you're in 
uck. The premier Carnegie International, a captivating 
survey of new contemporary works, opens October 9" 
p.14). Here's to enlarged possibility. 


The editor welcomes comments: tcerto@adelphia.net 
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On the cover: “river rail and viewing machine”, a 
tactile linear relief of the Allegheny and Ohio river 
system, 38' x 21/2" x 1", stainless steel, steel, on the 
fourth floor terrace of the David Lawrence Convention 
Center. Artist: Steve O'Hearn. 


news 


The Urban Lab at Carnegie Mellon: Cz» you help? 


Many of you are familiar with The Urban Lab, a collabora- 
tion between the Carnegie Mellon School of Architecture 
and the H. John Heinz Ill School of Public Policy and Man- 
agement. The Lab provides a meaningful educational ex- 
perience in real communities for both fifth year architec- 
ture students and second year graduate students. By ex- 
posing students to the array of systems and interests in 
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ur local communities, they gain invaluable experience in 
seeking balanced solutions. One goal is to benefit the com- 
munities and allow students to develop a stronger link to 
our region. 


The focus of the fall 2004 Carnegie Mellon Urban Lab is 
three urban areas along the Martin Luther King Jr. East 


usway. Students are charged with understanding the ur- 


ban fabric of these communities, connecting with stake- 
holders, and developing visions for their future built and 


(H 
e 


e 


th 


natural environment. Though the students will determine 
he width and boundaries of their study, the areas have 
initially been defined as follows: 


entre Avenue and Baum Boulevard Roughly ex- 
nding from Craig Street to South Aiken, this will encom- 


pass a future bus station on the main busway line as well 
as consideration of the Oakland spur. Jonathan Kline will 


ad this studio. 


Wilkinsburg from the Penn Avenue busway overpass to 


e Hamnet Place stop, encompassing the original com- 
ercial and religious institution core of Wilkinsburg as 
ell as the adjacent residential areas on both sides of the 


usway. Ken Doyno, AIA and Dan Rothschild, AIA will lead 


is studio. 


Edgewood and Swissvale From the Edgewood Bor- 


C 
te 


ough Building the busway runs alongside Edgewood Town 


enter, across Braddock Avenue, and into the historic cen- 
r of Swissvale. This study area includes several genera- 


tions of retail developments and a complex array of pat- 


te 


rn book residential areas. Luis Rico will lead this studio. 


David Lewis, FAIA will share his insight with all three studios. 


If you can help 


There are several ways that you can help this effort to be a 
success. There will be three specific weeks over the course 
of the semester that will involve more specific community 
events. These may include presentations, open houses and 
design charrettes. If you have space in the community that 
you can provide to house events, please let them know. 


The first week was scheduled for late September. The next 
two weeks are: 


Friday, October 15 — Thursday, October 21 
Monday, November 29 — Friday, December 3 


Students can develop more informed responses by being 
exposed to friendly and thoughtful insights from stake- 
holders in the community. As you see students exploring, 
please engage them and share your reflections. 


lf you have historical materials, reports, or plans that would 
be beneficial for students to study, please make them avail- 
able (electronically if possible). Since openness of infor- 
mation is a fundamental principle of the Urban Lab, infor- 
mation will be disseminated via a web page as the semes- 
ter evolves. 


In addition to understanding community assets and neigh- 
borhood character, students seek to understand the re- 
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gional, historical, transportation, demographic, and eco- 
nomic context in which architects, policy makers, and com- 


munity leaders must operate to affect positive change. 
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The Urban Lab challenges students to be both visionary 


and 
can 
see 


ealistic. The hope is that “outside the box solutions” 
spur on conversations and provide fresh and unfore- 
n approaches to balancing interests. Student engage 


in this effort through five stages: 


— Initial impressions and observations 

— Analysis and communication with stakeholders 
— Exploration of options and potential changes 

— Urban design collaboration and refinement 

— Communication of recommendations in report 


If you can help in any way, please contact Ken Doyno, AIA 
of Rothschild Doyno Architects at (412) 242-5000 or 


kend@rdarch.com 


Angkor Wat and the Transformation of Space Into Time 
Thursday October 14 at 4:00 PM, Frick Fine Arts Auditorium, reception to follow 


Uncannily precise alignment of architecture to the lo- 
cation or movement of heavenly bodies, achieved 
somehow without the benefit of modern technology 
and astronomy, is evident in the Great Pyramids and 
Stonehenge. But nowhere is this relationship so elabo- 
rately coordinated as in the12th-century temple of 
Angkor Wat—the largest religious complex ever con- 
structed on the planet—which looms over the land- 
scape in the jungles of Cambodia. From the entrance 
gate to the heart of the sanctuary, the periodic mani- 
festations of the sun and the moon are meticulously 


recorded in the measurements of its axes and circum- 
ferences. A walk through this sacred precinct is a jour- 
ney through the geophysical reality of our lunar and 
solar calendars, the mystery of which will be explained 
by Dr. Eleanor Mannika, the author of Angkor Wat: 
Time, Space and Kingship, who unlocked the amaz- 
ing secrets. 


Sponsored by The Architecture Club, the Architectural Stud- 
ies Program, the Honors College, and the Indo-Pacific Council 
of the Asian Studies Center of the University of Pittsburgh, 
and AIA Pittsburgh . 
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A ROUNDTABLE DISCUSSION 
PUBLIC ART AND ARCHITECTURE 


STEVE PAUL JEANNE RENEE 
O'HEARN ROSENBLATT, AIA PEARLMAN PIECHOCKI 


ANNE: What is public art? Renee would say we 
Columns recently hosted a roundtable discussion on issues define public art as being done by an artist so who 
of public art and architecture. The result was a lively and is the artist? Can architects do public art? 


engaging conversation oł topics edited here for brevi 
gaging i ; P f Y STEVE: The history of art and architecture right now is 
and occasionally, clarity. If you would like to add your . | | . 
; coming together in one place and architects do public art 
thoughts, please email Columns: info@aiapgh.org. oe a 
Ta ; all the time, good or bad. | have trouble distinguishing 
To our participants, our most sincere thanks. 
between the two. 


RENEE: Some of the most exciting public art being done 


PARTICIPANTS: today blurs the lines between art, design, architecture and 
STEVE O’HEARN is the artistic director of Squonk Opera and the Heinz urban planning. Another interesting conversation is look- 
Creative Heights Artist in Residence of the Andy Warhol Museum. An artist, ing at what distinguishes public art from art in general. 


Steve created the stainless steel miniature “river rail and viewing machine” 


(on the cover) for the fourth floor terrace of the David Lawrence Convention And what are the elements of public art that make it differ- 


Center. ent than what you see in museums? More than who it's 
PAUL ROSENBLATT, AIA is principal of SPRINGBOARD Architecture sidan. ERACI ALARA RMA 
Communication Design and an artist whose work has been exhibited way—whether its site-specific or community specific, go- 
extensively. At Carnegie Mellon, Paul teaches “Under the Influence: ing through a government program or an artist-initiated 
Architecture and Art,” a course that explores the influence of contemporary project that involves the public in some way. 

art on architecture today. 

JEANNE PEARLMAN, former director of Three Rivers Art Festival, is now a STEVE: Its just the past couple of decades that people have 
program officer for Arts and Culture at The Pittsburgh Foundation, who also been thinking about public art as the creative participation 
serves on the Urban Design Committee for Riverlife Task Force. of the public and the creation of it. Its a new idea and I'm not 
RENEE PIECHOCKI, Artist and Public Art Network Manager, Americans for sure | wholeheartedly believe it. When you say its site-spe- 
the Arts. The Public Art Network, a program of Americans for the Arts, is cific, and that involves the public, that’s true but | wouldn't 


designed to provide services to public art and to develop strategies and 
tools to improve communities through public art. The Network serves 
public art professionals, visual artists, design professionals, and 
communities and organizations planning public art projects and programs. o. 
(www.AmericansForTheArts.org/PAN) public participat 


lid definiti li ity is i i 
ANNE J. SWAGER, Hon. AIA: Moderator solid definition of public and community is interesting 


call that public participation in the active way. 


RENEE: | think there's a huge range of how you can define 


on and who the public is. Not having a 


because project parameters can be constantly redefined. 
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STEVE: Is one person walking by art public participation? JEANNE: Its an interesting term—public art—because we 


f = m all have different meanings in mind. British cultural critic 
PAUL: Involving the public in its creation is a narrow per- ; ; i 
| : a Malcolm Miles asks us to define what we mean by public 
Spective but a valid approach. To me it's important to put s ; = ; 
f ; ; space; so its tempting to say that one definition of public 
art in the public realm because so many people don't ex- ; , i Na 
f : f | art is any art in public space. By that definition, we can 
perience art by going to galleries or museums. And theres | 7 
. , . i ; call the water feature at PPG Place public art because it's 
so little art in the public education system. So few children — R . | 
RM | ; ; quite nice and its in public space. Yet the public has pre- 
grow up experiencing art. Having said that, there's a lot of ; . f ; i 
, ; ; f scribed behaviors that are required when they interact with 
art that's been put in the public realm that people can 


, f ; ; ; that space, because it's actually private property. Let's try 
relate to. It is not interactive or provocative or communi- ; , , p 
| >. for a minute to think of a truly public space in Pittsburgh 
cative and doesn't in any way engage them. os f 
where there are no restrictions on how work might be cre- 


People like Jeanne Pearlman with the Three Rivers Arts ated or placed or how the public might interact. It's hard to 


Festival, on the other hand, have focused on how art can find that kind of “free space” any more. 


be more engaging to the public. Whether that means the 


NE , = ZEE ; Part of the question ‘who makes it’ is interesting, and 
public is really involved in its creation, in its inception, or 


‘ 4 , s f whether the person calls himself an artist or architect can 
after the artist has put it in place, there's an activity that's , i , , ; 
; e ; a certainly be an issue. What is more interesting to me is 
provoked. James Turrell's work doesn't exist until the visi- 


. i NA . what the work looks like. Because its in the public space 
tor experiences it. And the work is in the experience, the , f vps ; ; 
there's a sense in some peoples minds that it doesn't have 


physical interaction with that piece. That's just as valid a f i = i | 
to be as interesting or good as if it were in a museum with 


way to involve the public in the work of art. 


} ze 


The Sprout Fund improves the image that young people have of the Pittsburgh region by creating a culturally diverse and vibrant visual landscape with community murals through Sprout Public 
Art. In 2003 seven communities collaborated with artists to develop enduring public art that considered the communities’ built environment as well as their people, their history, and their hopes 
for the future. More projects are underway in 2004. LEFT: LISTENING THROUGH TIME by Chris St. Pierre, 2003, 2201 Wylie Avenue, Hill District RIGHT: TUESDAY'S HEROIC 
PARAGON by Kevinn Fung, 2003, Penn Avenue and Mathilda Street. Garfield. 
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THE INCREDIBLE WORLD OF DESIRE by Mark 
Quinn, © 2004 also known as "The Orchid”. A temporary 
installation on the North Shore of Pittsburgh, on loan from 
the Andy Warhol Museum. Made possible with support 
from the Riverlite Task Force, the Heinz Endowments and 
the Sports & Exhibition Authority. 


perfect white walls and interpretive labels. In fact it should 
be better, 


STEVE: We've only had museums for a century. Before 
that all art was either publicly or privately owned. And mu- 
seums were an awkward place to put things that we then 
called art. Then it generated its own sense that only things 
in museum are art. 


PAUL: And until very recently museums were really de- 
signed as places to protect and preserve art and not par- 
ticularly to display it to the public. Its not until the mid- 
60's that museums opened the doors to the masses and 
really made an issue of how important it is to involve the 


public in the exhibitions. Before that, museums were de- 


signed as places to keep the artwork that wasn't meant to 
be outdoors. 


JEANNE: They were taken out of their historical context 
where they were created to be seen and put into this mod- 
ernist artificial environment. 


The viewing machine part of the river rail and viewing 
machine by Steve O'Hearn, gives visitors an 
opportunity to gaze across the river to the North Shore, from 
the fourth floor terrace of the David Lawrence Convention 
Center. 


RENEE: The artist David Hammonds once said that said 
museums were filled with stolen public art. (Laughs) 


PAUL: We're at a crossroads as to how we think about 
public art because it begs the question of the role of the 
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seum in the public realm. Maybe we need to think about 
what form a museum should have in the next century. 


There are new ways to think about forming a museum that 


elates to the public in a different way. For instance, we've 
devoted about two-thirds of our studio in an old warehouse 
to an art venue that we call SPRINGBOARD Space. The 
idea is that people who come into our studio space are not 


necessarily people who go to art museums. Theart is in- 


termingled with the studio, not in a separate space. It’s a 
unexpected place to find art. 


We can continue to build more spectacular, more expen- 
sive museums engaging in many ways but we re missing 
an opportunity to engage the public in the artwork thats 
contained there. 


Some of the most 
exciting public art 
being done today 
blurs the lines 
between art, 
design, architecture 
and urban 
planning. 


—RENEE PIECHOCKI 


ANNE: One thing that has struck me is the “multi- 
media-ness” of art these days. New technologies 
today bring forth new opportunities. For example, 
the signage on the new CAPA building and the 
broadly defined art that is displayed on it. Where 
are we going with this? 


JEANNE: First of all, the universe is big enough for every 
creative impulse you can imagine. Historically, organiza- 
tions like Three Rivers Arts Festival or Sculpture Chicago 
valued temporary works of public art that were very time- 
based, in the Festivals case from a month to maybe three 
or four months. This approach was designed to remove 
public art from the marketplace. To some extent one of the 


issues about art and architecture is the constant tension 
between aesthetics and functionality. The perception is that 
architects might be more driven by the clients needs than 
by her or his own aesthetic sensibility. When you're doing 
temporary work in public space very often artists are deal- 
ing with issues you wouldn't incorporate in permanent work 
because the art itself would become trite after a period of 
time. We had an artist create a piece on the death pen- 
alty—there was a lot of debate at that time about this issue 


in Pennsylvania—so when the piece went up it was hot 
and heavy. 


Museums also do temporary exhibitions but I would chal- 
lenge the idea that museums are public space. The behav- 
ior is too prescribed, the access is too limited to be called 
public space. They have a mission, l'm glad we have them, 
but even museums like the Walker Art Center or the Andy 
Warhol Museum still exist to some extent to show the col- 
lection . So | would also advocate for temporary work that 
transcends the boundaries of the marketplace and reflects 
the most pressing concerns of our time. 


PAUL: The New Museum in New York City is building a 
phenomenal new space designed by SANAA which is 
bringing them a lot of attention. In the meantime, they ve 
been opening their programming to the streets of the city. 
Countless projects are being engaged by this museum even 


though they don't have a building. 


JEANNE: As opposed to what MoMA is doing in Queens, 
which is moving everything precious to another space while 
a new even more precious space is built. 


Columns 


RENEE: What Paul said about integrating art into the 
workspace points to the trend of communities to figure out 
flexible ways to work with artists in a wide range of projects. 
For example, one area of great interest in the field of pub- 
lic art is to figure out a way to work with private develop- 


ers, engineers, architects and other designers in ways be- 
yond what traditional public art programs have been ca- 
pable of doing. Integrating art into daily life is a big um- 
brella goal of public art, whether its through temporary or 
permanent commissions. As a way to reach out to design- 
ers, its interesting to See initiatives like the one by King 
County Development Authority now called 4 Culture. 
They've developed an innovative registry on their web site 
called "Artist Made Building Parts” for anyone looking for 
an artist to create a functional item within their space. So if 
you are simply looking to bring an artist designed object 
into an environment, you don't have to go through pro- 
cesses such as artist selection or design review. You choose 
from the site and get in touch with them. Programs are 
responding to the increasing demand from designers look- 
ing for a way to work with artists. 


Its interesting to consider the responsibility of private de- 
velopers to take an initiative in creating more engaging 
spaces. What is our public space now? No one is going to 
the front steps of city hall: they're going to the fountain at 
the mall. What does that mean about how we talk to each 
other if there are rules in how to behave in that mall? It's 
something | think about a lot coming from Durham, North 
Carolina where they built this huge new mall thats sup- 
posed to look like downtown. 


Regarding museums, what they offer, and where a lot of 
public art programs fail, are models for educational pro- 
gramming. 


In terms of your technology question, l'm a huge fan of tem- 
porary public art because | dont think people can maintain 
works over time—given the amount of maintenance of pub- 
lic art, they re not going to last more than 20-30 years. | also 
think temporary projects are great because they offer artists 
a chance to experiment with new technology. 


ANNE: This begs the question of the role of public 
art. 


October 2004 9 


let's try for a minute 
to think of a truly 
public space in 
Pittsburgh where 
there are no 
restrictions on how 
work might be 
created or placed 
or how the public 
might interact. It's 
hard to find that 
kind of “free space” 
any more. 
—JEANNE PEARUMAN 


10 Columns October 2004 


JEANNE: | m so marginalized in my point of view because 


the thing | want more than anything is to protect public art 


from the pressures of the profit driven marketplace. l'm 


concerned that some for-profit developers don't see the 


potentia 


| of public art beyond the decorative. 


| think they should fund it, though. 


JEANNE: | don't know. My favorite piece of “something” 


in the re 


gion are the smokestacks at the Waterfront. Their 


presence invokes admiration, rage, grief, and yet they're 


surrounded by a very successful, commercial activity un- 


related to their prior function. In the context of those emo- 


tions, ar 


tists in my corner of the universe are the voice of 


resistance, not the voice of accommodation. 


Are the water steps on the North Shore public art? As ar- 


chitectural features, the steps are very successful, I guess, 


with all of those little kids jumping in the water and having 


fun. | wish there was also room on the North Shore for an 


absolutely exquisite object, so there would be contrast and 


compar 


son. | also think about the electronic sign on the 


side of the CAPA building. It’s very successful as advertis- 


ing—but it’s possible to be very critical about the design 


aspects 


PAUL: T 
because 


of electronic signs in urban space. 


hat's a symbol of electronic art today. It's a flashpoint 
it is so big and prominent. Art can be provocative 


but it can also be celebratory and positive, too. Sometimes 


people equate celebratory and positive art with sweet and 


sentimental when it can be an affirmation of life. 
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Each year the Three Rivers Arts Festival presents site-specific 
installations where artists engage with visitors during the construction 
process, forging an ongoing dialogue between the Festival and the 
community. 


(top left) FREIGHT/BARREL by Steven Siegel, 2004 

Siegel is known for his enormous organic forms sculpted out of compressed 
newsprint, plastics, rubber, and other post-consumer materials. With the help of 
CMU students and Venture Outdoor volunteers, Siege! created a cantilevered 
structure of locally recycled plastics. 


(top right) TOTEM VOICES by Jefferson Pinder, 2004 

Jefferson Pinder investigates Pittsburgh many African-American communities in 
Totem Voices. Assisted by The BridgeSpotters Collective, and with 15 12-14 foot 
utility poles donated by Duquesne Light as his canvas, Pinder used paint, collage, 
transfer techniques, and assemblage, to emulate the process of urban decay while 
elevating it with artistic integrity. 


(bottom right) BIVOUAC by Patrick Dougherty, 2003 
Constructed out of locally harvested saplings and branches, these natural nest-like 
structures refer to architecture, drawings, sculptures and natural forms. 


feature 


JEANNE: Which can also be provocative. 


PAUL: If we focus on public art from a singular point of 
view—you have this money and you spend it on this art 
and you try to label it well and create education programs 
about it and then you re disappointed, then the question 
is: what did we do wrong? | think the problem is, we as a 
society are not valuing and learning to understand art and 
engaging in art with kids at an early age. 


In the past art was often related to rituals and religious 
activities and public ceremonies: it was created to com- 
municate ideas. | think thats still what art can and should 
do. | don’t expect everyone to understand and appreciate 
and value art, but it would be great if more people got some- 
thing out of art that helped them in their lives. 


JEANNE: Historically if art was placed in public space or 
even in private space that some group of people didn't like, 
they wouldn't go to see it. Today if its something that— 
for whatever reason—they don't like, the impulse is to say: 
take it down, close the door. 


RENEE: | get tons of press calls from across the country 
asking about art thats controversial. | try to explain that 
there are maybe three art projects a year that are contro- 
versial and there are about 5,000 public art projects com- 
missioned every year that we never hear about being con- 
troversial. We're trying to re-frame—it's not controversy, 
we re creating dialogue. It's great that Dennis Oppenheims 
Blue Shirt at the Milwaukee Airport drove some people a 
bit nuts. Lets have a conversation about it! Thats the ex- 
citing part about public art, that it can get people talking 
about something other than Britney Spears. 


PAUL: How many million people sit at computers every- 
day before they get to work and log on to look at the enter- 
tainment news. If somebody has exposed something at 
the wrong time, thats controversy. People are looking for 
this. It's something to talk about. How does art compete 
with that? 


JEANNE: At the same time, Steve Kurtz is an artist whose 
work is about genetic engineering and his work was sub- 
poenaed. They came in and took him away and the fourth 
amendment was gone. Thats controversy. Except the re- 
sistance is coming from the science community and not 
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the art community. In the past the art community would 
have rallied around him. 


Artists have retreated because the money's coming from 
public art programs which are more conservative than ones 
partnered by developers. The public money is gone in terms 
of NEA fellowship grants and the kind of things that are 
worth it. So you don't have to worry, there's not going to be 
controversy. 


PAUL: With the work done by Gehry and Libeskind, what 
counts as controversy anymore? 


JEANNE: Lebbeus Woods, who has a show in Pittsburgh 
right now. 


RENEE: In art we talk about conceptual work and l'm start- 
ing to become more aware of conceptual architecture. The 
overlap is amazing. 


PAUL: Yes, indeed and the interesting thing about that is 
many of those ideas are coming out of art. 


RENEE: Its interesting to look at conceptual artists from 
the sixties and seventies, artists who are now making pub- 
lic art like Vito Acconci and Dennis Oppenheim and see 
how those artists have gone on to create architectural 
projects. 


PAUL: | have a question. One of the most controversial 
things in the art world is the whole concept of beauty. The 
notion of beauty has changed, there's no ideal. Do people 
want to see beautiful things without being shocking and 
controversial as compared to what they expect contempo- 
rary art to be—which is provocative and gritty and kind of 


a questionnaire? 


JEANNE: The question of beautiful is often positioned on 
a higher level in the hierarchy of existence: you can only 
worry about the beautiful when all your basic needs are 
met. As a recovering Marxist, how do you respond to the 
perspective that those in our society who seek beauty have 
leisure and material wealth and they are, to some extent, 
standing on the shoulders of those working two jobs to 
make ends meet. 


PAUL: [m trying not to burden the question with an elitist 
attitude. I'm trying to do the opposite. 


The best example 

we have locally is 

what the Pittsburgh 
Children's Museum 
is doing right now 

with Ned Kahn. 
The architects were 

really involved in 
working with him to 
find the right place 
for his work and the 
form of the building 
changed as a result 
of his involvement. 


—PAUL ROSENBIATT, AIA 
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PHOTO BY TRACY SKINNER, TUCSON PIMA ARTS COUNCIL 


BUS HOME, 2002 by Dennis Oppenheim. Project for the bus transfer station at the 
Pacific View Mall, Ventura, California. Steel, perforated steel, concrete, paint, Lexan 
36' H x 50' W x 100'L. Photo: Donna Granata, Focus on the Master 


DIAMONDBACK BRIDGE by Simon Donovan, 2002, is a 300 foot long bicycle/ 
pedestrian bridge designed to resemble a giant diamondback snake. Located in Tucson, 
Arizona, it is constructed from concrete, fiberglass, aliphatic resin and paint. 


ANNE: My first experience with public art goes back to 
stained glass windows in the church. They displayed very 
hard times in the life of Jesus Christ and yet this beauty 
and light shone through conveying that an acceptance of 
God means you found a better way. | seek out those art 
experiences in my life, going to church and city hall as 
well as museums. To those of us who can't afford art, there's 
a great opportunity to find art in the public realm. 


JEANNE: Its a great example. 


PAUL: One of the most important visitors we had in our 
workspace was a delivery person who looked at our exhi- 
bition and said, what kind of company is this? I explained 
and he said an exhibition of what? And | said art. And l'Il 
never forget this as long as | live—he said, “Is that art? 
Well, that’s interesting,” and he dropped off the package 
and left. 


For all | know he forgot about the experience or maybe he 
said later, you won't believe what | saw today. At least it 
engaged someone in a question about what art is and what 
it might be. Nevertheless the problem | have in doing this 
myself is I'm not sure if it helps people to value that as art 
anymore than they did before. They're confused about it. 
But are they valuing it so when they see it again they em- 
brace it? Maybe just the act of dealing with the world ina 
different way is positive. 


RENEE: | think its dangerous to try to help people learn 
“value” because you're putting on them what you want them 
to learn. Why do | spend my career in public art instead of 
working in a museum? Because its talking to the people 
we haven't met, dealing with the mess of the constraints, 
as opposed to being in a clean museum space which most 
definitely has its own constraints. That makes the field re- 
ally exciting for me. 


ANNE: How do you get more public art into the pub- 
lic realm? 


STEVE: | think its tough because its so seldom artist-ini- 
tiated. You are invited to submit a proposal along with 500 
other people. Because of the scale and the constraints of 
being in the public it makes it that much more difficult to 
be artist-initiated. Thats always been the nature of it and 
I'm not sure how you can change it. 


RENEE: | think the failure of the city is to not have as many 
means as possible. | look at New York City as a successful 
example because there are so many different approaches. 
Theres the traditional percent for art program through city 
government. There are two nonprofits dedicated to art in 
public spaces, The Public Art Fund and Creative Time, the 


latter doing more funky stuff. And there's private develop- 


ment and the public art in transit program. Being able to 


provide a variety of experiences only comes from a variety 
of funding methods. 
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STEVE: That goes back to your quote, theres room for 
everything. Its fine that some of us hate one project and 
some of us may hate the other project. The diversity of 
funding streams has created a diversity of public art. 


RENEE: |t would be fantastic if every time the city of Pitts- 
burgh built a building, an artist and an architect were 
brought on a team to create it. At the same time it would 
be great if they gave away 10 $5,000 grants a year to art- 
ists and said, “treat the city as your studio” and see what 
they come up with. 


PAUL: Whats interesting is the opportunity as an architect 
to collaborate with artists. Its difficult because there's little 
money for the artist and their involvement is usually after 


the building has been designed. It would be interesting if 


some of the foundations and funding sources began to 
send money in the direction of real collaborative relation- 
ships with architects in the development process. The best 
example we have locally is what the Pittsburgh Children’s 
Museum is doing right now with Ned Kahn. The architects 


were really involved in working with him to find the right 


place for his work and the form of the building changed as 
a result of his involvement. 


RENEE: Even in the early brainstorming stages. Might be 
kind of fun. Not to force marriages but encourage. 


ANNE: This seems to beg the issue of public art 
infrastructure in Pittsburgh. Is there a group that 
acts as a watchdog? 


JEANNE: We have an arts commission but they re not as 
effective as they might be. They re well-meaning and very 
often skilled individuals of good conscience but they re un- 
derstaffed and underfunded. l'm not casting blame—there'’s 
enough to go around and | think we should all take some. 


RENEE: Not maintaining public art and leaving it in bad 
condition is the worst thing we can do. If artwork is taken 


care of its importance and value in the community in- 
creases. 


ANNE: Since it’s an election year, do politicians 
make a difference? 


RENEE: | think politicians make a difference. 


JEANNE: | wish that art were on their minds. And yet | 
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forgive them because they re trying to stave off bankruptcy. 
Where we see the commitment is often in the directors of 
city planning, appointed by the Mayor. We've been lucky 
in Pittsburgh with Eloise Hirsh and Susan Golomb, two 
women who absolutely get it. They may not always have 
the money and resources but we don't have to sell them on 
the idea. | think the hardest part is to get this issue on the 


radar screen of elected officials. 


RENEE: Or fly under it very successfully. Sometimes we 


have to avoid the radar. But as you said, work with the 
architects and engineers within the city government. 


JEANNE: Or you get a Bill Peduto once in a lifetime who's 
out there and not afraid to speak out. 


ANNE: Would you characterize the city of Pittsburgh 
and how it stacks up as a springboard for new art 
and nurturing ongoing art efforts? 


RENEE: | think the problem a lot of cities have, and Pitts- 
burgh doesn't seems to have it as much, is being a great 
place for emerging artists and blue-chip artists to settle 
down but leaving out the mid-career artists. If you are in 
the middle its like a desert. Theres more funding available 
in this city for local artists than I've seen in other cities. 
There's also a variety of exhibiting venues for artists which 
other cities this size don't have. | think its okay—I might 


change my mind in a year if | can't get a show anywhere. 
(Laughs) 


PAUL: | think Pittsburgh is a great place to be an artist. 
Theres an enormous amount of material here, incredibly 
rich cultural history, phenomenal physical environment, 
neighborhoods, everything you could want in an urban 
environment. l'm a New Yorker originally. The issue of art- 
ists here isn't can | find a community of artists and a place 
to show because there are great opportunities here. The 
two issues here are one, too many people are afraid of 
stirring things up because its a small community and we 


have to live together. And two, if we do something great we 
don't value it enough. Its good for us but not as good as 
we see in Art in America or Art Forum. Part of our problem 
is there are too few publications celebrating our art and 
architecture to help value them and measure and equate 
them with things we see in other publications. We all know 
we value what we see in publications. 
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There's more 
funding available in 
this city for local 
artists than I've seen 
in other cities. 
There's also a 
variety of exhibiting 
venues for artists 
which other cities 
this size don't have. 
—RENEE PIECHOCKI 


14 Columns October 2004 


Speaking of Art... 


2004-5 CARNEGIE INTERNATIONAL FEATURES 38 ARTISTS FROM AROUND THE WORLD 


he 2004-5 Carnegie International opens October 
9 through March 20, 2005. The exhibition, con- 
sidered to be North America’s preeminent survey 


of international contemporary art, will fea- 
ture more than 400 works by 38 artists 
from around the world. The 54th installa- 
tion of this 108-year-old series contin- 


have called ‘the Ultimates —that is, the largest, most un- 
answerable questions ranging from the nature of life and 
death, to the existence of God, to the anatomy of belief. 


This may not seem unusual in light of the 
entire history of art, but it represents a 
subtle and important break from much of 
the work produced for, and viewed in, 


ues the historic legacy set forth by previ- 
ous Carnegie Internationals in presenting 
new and compelling works by contempo- 
rary artists. Laura Hoptman, curator of 
contemporary art at Carnegie Museum of 
Art, organized the exhibition. 


“All of the artists as well as the works selected for this 
years show have been chosen because they contributed 
greatly to the contemporary art discourse over the past 
four years. The works convey a particular attitude that goes 
beyond formal or thematic expression,” said Hoptman. “In 
distinct ways, the artists consider and use art as a mean- 
ingful vehicle through which to confront what philosophers 


large international e 
1990s.” 


organized into a narrat 


xhibitions of the 


The 2004-5 Carnegie International will be 


ive that will unfold 


through groupings of artists with shared 


affinities. The overall exhibition incorpo- 


rates small monographic exhibitions of new and lesser- 


known work by three important older arti 


sts: Lee Bontecou, 


Mangelos and Robert Crumb. These exhibitions within the 
exhibition serve as touchstones and present sculpture and 


drawings by Bontecou, a series of scu 


ptures and artists 


books by Mangelos, and a small retrospective of draw- 


ings, strips, and notebooks by Rober 


Crumb. The Lee 
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AT LEFT: 

TOMMA ABTS 

Ert, 2003, acrylic and oil 
on canvas, 18 7/8 x 15 in. 
Courtesy of the Artist; 
greengrassi, London; and 
Galerie Daniel Buchholz, 
Cologne 


NEO RAUCH Zoli, 2004, oil on canvas, 82 2/3 x 157 1/2 in., Courtesy of the artist: Galerie EIGEN + ART. Leipzig/Berlin; and David Zwirner Gallery, New York, Photo: Uwe Walter 
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Bontecou section of the show was co-curated by Elizabeth eee AE e p AGE w a / 
A. T. Smith, the James W. Alsdorf Chief Curator at the 4 WELL. GOD, WKATAYA THINK? 
Museum of Contemporary Art in Chicago, and the U T ! TO BE SU | 


DG 
Mangelos section was co-curated by Branka Stipancic, an 


independent curator and critic based in Zagreb, Croatia. 


The 38 participating artists are a diverse group in terms 


of age, origin, and expertise. A number of the best-known 


-4 


Pia i : 5 = == === YOU SEE... YOUR PARENTS 
artists in the group will use the /nternational as an op- = = WERE 


portunity to present new projects or new bodies of work. 
The Istanbul-based video artist Kutlug Ataman will pre- 


= 


mier his largest most ambitious video project to date; 
painters Peter Doig, Neo Rauch, and Julie Mehretu will $ WWP 
produce new works for the show; and the photographer È N NEVERMIND ! 
Phi A = ON"? REALLY 


scale color photographs. 


ip- Lorca diCorcia will present a new Series of large- 


Older artists with distinguished careers play an impor- 
tant role in this exhibition. In addition to Crumb, 
Bontecou, and Mangelos, the Carnegie International will 
feature a new animation by American artist Robert Breer, 


a founder of experimental film animation; a series of video 


installations by the German filmmaker Harun Farocki, 
which represents the culmination of a decade-long re- Keen 
search project; and a new installation by Colorado-based 


oe a . R. CRUMB Untitled drawing from Sketchbook, October 1990 to Oct '91, 1991, ink and mixed 
Senga Nengudi, an important voice in sculpture and in- media on paper 9 x 7 x 3/4 in. Courtesy of the artist (© 2004) and Paul Morris Gallery, New 
stallation since the mid-1970s. York Photo: Richard Stoner 


Lesser-known artists, some presenting work for the first 


time in an American museum, will also be featured: Tomma 
Abts, Paul Chan, Jeremy Deller, Mark Grotjahn, and Eva 
Rothschild. 


Hoptman was counseled by an advisory committee com- 


prised of Francesco Bonami, the Manilow Senior Curator 
at the Museum of Contemporary Art, Chicago: Gary Garrels, 
chief curator in the Department of Drawings at MoMA, New 


York; Midori Matsui, a Tokyo-based art critic and scholar; 
Cuauhtémoc Medina, art critic, art historian, researcher at 


the National University of Mexico, and associate curator 
of Latin American Art at the Tate Modern, Additionally, the 


2004-5 Carnegie International will reflect the combined 


vision and talent of an international team of design col- 


laborators including exhibition design by Michael Maltzan YANG FUDONG Still from Seven Intellectuals in Bamboo Forest (Part 1), 2003 35mm film, 
Architecture, Los Angeles, and graphic design by Graphic black and white; sound 29:30 min. Courtesy of the artist and Shangharts, Shanghai 


Thought Facility, London. 
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ENROLL IN THE COEDUCATIONAL 
MASTER OF LANDSCAPE ARCHITECTURE PROGRAM 
AT CHATHAM COLLEGE 


m The only landscape architecture program in Pittsburgh 

m Earn a professional, applied degree leading to licensure 

m Enroll full- or part-time; evening classes 

m Curriculum emphasizes environmental concerns and sustainability 

m Courses include Landscape Ecology, Historic Landscape Preservation, Soil 
Science, and Community Design of Public Landscape 

m Field work and design integral to curriculum 


m Study in the College's 32-acre campus arboretum, the alma mater of 


environmentalist Rachel Carson 
m Small class size and personal attention from qualified faculty 


m Free parking in evenings 


MASTER OF ARTS IN LANDSCAPE STUDIES ALSO AVAILABLE 


www.chatham.edu m 800-837-1290 m admissions@chatham.edu 
Chatham College Ææ Woodland Road m Pittsburgh, PA 15232 
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breaking ground 


From the Firms 
Astorino will provide sustainable design principles to the planned WCI 


Green Building Demonstration and Learning Center on the Florida Gulf Coast University 
campus in Fort Myers. 


Burt Hill Kosar Rittelmann Associates was selected by Foote Health Systems in 
Jackson, MI to conduct a site master plan and surgery facilities plan. 


WTW Architects is designing the $54.6 million Lousiana State University Student Unio 
in Baton Rouge (pictured here). 


Loftus Engineers is working with the Dept. of Homeland Security and the Los Angeles, CA 
police anti-terrorist task force to develop a prototype security center. The Los Angeles 
Center design will be refined and implemented in most major US cities. 


Business Briefs 
Semple Brown Design, P.C., a Denver-based architectural and interior 


design firm for 22 years, announces a new SBDesign|Pittsburgh branch. The firms 
Vice-President, Andrew Moss, AIA, will be overseeing the firm's projects in the region 
and will manage the new branch office. 


JSA Architecture Planning Engineering and Inte- 
rior Design announced the appointment of Timothy M. 
Kist, AIA to the position of director of business develop- 
ment. 


GAI Consultants announced the addition of John Wojtyna 
to their Pittsburgh office as a Practice Builder. 


Kudos 


‘> Burt Hill Kosar Rittelmann Associates congratulates Gregorio P. Torchia 
on his election to the office of Vice President for the Society of Fire Protection Engineers. 
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The Design Alliance Architects announced that Mary Ann Mozelewski has been elected 
President of the Pennsylvania West Chapter of American Society of Interior Designers 
(ASID). 


Burt Hill Kosar Rittelmann Associates was ranked #18 in the July 2004 issue of 
Building Design & Construction Magazines “Design/Construct 300.” 


MacLachlan, Cornelius and Filoni, Inc. announced that Amy Poettinger 
Maceyko, AIA completed the Architectural Registration Exam and is now a registered 
architect in the Commonwealth of Pennsylvania. 


Paul Rosenblatt AIA, principal of SPRINGBOARD Architecture Communication 
Design LLC was named a 2004 Fast Tracker by the Pittsburgh Business Times. He was 
also awarded the 2004 Orville Lance Prize for Architecture by the National Academy of 
Design for the work he exhibited in The 179" Annual Exhibition of the National Academy of 
Design. Rosenblatt was one of only two architects to be recognized by the Academy this 
year. 


Burt Hill Kosar Rittelmann Associates was ranked 26" as a LEED Accredited Pro- 
fessional Firm by Building Design & Construction Magazine. 


John A. Martine, AIA of STRADA, joined 25 alumni of the Victorian Society in America 
London Summer School on a tour of English 19th century art and architecture from July 
26-29, 2004 (picture below). As President of the Summer School Alumni Association, 
John worked for several months with noted English architectural historians, Gavin Stamp, 
Alan Crawford and lan Cox to coordinate daily tours and seminars. 


STRADA announced that Alan J. Cuteri, AIA, principal and Sean Beasley, Assoc. 
AIA, staff architect were named as LEED Accredited Professionals™ by the United States 
Green Building Council (USGBC). With principal leadership in LEED, STRADA provides 
full LEED certification services to its clients. 


Concrete Innovations 


& Answers 


LAIGH 282s... 


Date: Tuesday, November 9, 2004 
Time: 8:00AM—6:30PM 
Location: Holiday Inn 
1 Denver Rd., Denver, PA 17517 
(35 miles west of Valley Forge) 


Learn how to integrate the latest innovations in precast concrete technology into your designs and receive up to 8.0 hours of 
AIA/CES Learning Units. The fist 50 registrants will receive a free gift in celebration of the Precast/Prestressed Concrete Institute's 
50th Anniversary. 


Architectural Precast: Detailing & Structural Considerations 

Learn how to ensure that your precast designs are built as you intended. 1.0 Learning Units. 

Precast Parking Structures: Design & Construction 

Learn about high-performance, cost-effective precast solutions to meet the unique demands of parking structure design. 1.5 Learning Units. 
New Developments in Precast Reinforcing Products/Delivery Systems—CarbonCast™ Introduction & Plant Tour 


Explore a new innovation in precast technology that uses carbon fiber reinforcing to make components lighter, stronger and more 
durable than conventional precast. 2.0 Learning Units. 


CarbonCast: Multi-Unit Residential System Design & Specification 

Use of CarbonCast precast technology in designing apartments, condominiums, townhouses, hotels and dormitories. 1.0 Learning Units. 
Sealants: Structural Strengthening with Composites 

Enhancing structural integrity in precast concrete buildings using composite materials. 1.0 Learning Units. 


Total Precast Structures 
Explore the technology, design, schedule and cost-saving opportunities of total precast-framed and clad buildings. 1.0 Learning Units. 


7:30-8:00 am Registration & Continental Breakfast 

8:00—9:30am Architectural Precast: Detailing & Structural Considerations (1.5 LU credits) 

9:40—11:10AM Precast Parking Structures: Design 8 Construction (1.5 LU credits) 

11:10Am-12:10PM CarbonCast: New Developments in Precast Reinforcing Products & Delivery Systems (1.0 LU credits) 
12:20-1:20Pm CarbonCast: Multi-Unit Residential System Design & Specification (1.0 LU credits, lunch provided) 
1:30-3:00Pm Precast Plant Tour 

3:00-4:00 Pm Sealants: Structural Strengthening with Composites (1.0 LU credits) 

4:00—5:00PMm Total Precast Structures (1.0 LU credits) 

5:00-6:30Pm Reception 


Space is limited. Call 1.800.PRECAST to sign up now! 


To reserve your place, call 1-800-PRECAST. All reservations require a deposit of $50 to hold your seat. Your deposit will be refunded 
when you register at the seminar. 


For directions visit www.highconcrete.com AM 
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WHAT IS THIS THING CALLED VALUE ENGINEERING? 


By Alan L. Fishman, AIA, Vice President and Principal IKM Incorporated 


alue engineering" (VE) has become a disaster 

for the architectural profession. In most cases it 

means engineering the value out of a project 
through a cost cutting process after cost estimates are re- 
ceived during or at the end of each pre-construction phase: 
Schematic Design, Design Development and Construction 
Documents. Why does this occur? Because the cost esti- 
mates, based upon the architects’ and their consulting en- 
gineers' designs, exceed owners construction budgets. 


By way of background, value engineering originated in the 
industrial sector and was primarily applied to the manu- 
facturing process. It has since spread to the Federal Gov- 
nment, other governmental agencies and the private de- 
sign and construction sector. The Federal Government 
(Office of Management and Budget) defines VE as “an ef- 
fective technique for reducing costs, increasing produc- 
tivity and improving quality that can be applied to facilities 
design and construction, that “it is a technique directed 
toward analyzing the functions of an item or process to 
determine “best value", or the best relationship between 
worth and cost.” 


D 


The problem? The VE process being used in today's con- 
struction projects is not this process at all, but rather it is 
simply cost cutting through reduction in scope, deletions, 
using less costly materials or or systems that do not have 
the equivalent performance characteristics, and reducing 
building area, although owners typically try to avoid re- 
ductions in their programs. This cost cutting adds no value 
whatsoever to the project and in many cases compromises 
functionality and/or the architects aesthetic design. 


This process is usually costly to the architect and his/ 
her consultants since it requires making changes to the 
drawings and specifications. The later the phase, the more 
is documented and the more expensive it is to change 
the documents. Owners (such as the PA Department of 
General Services) usually insist that architects are re- 
sponsible for designing within owners’ budgets so the 
changes have to be made by the architect without addi- 
tional compensation. 


The primary reason for having to perform VE or cost cut- 
ting in each phase can be attributed to two main causes. 


1) Owners start projects with great expectations but unre- 
alistically low budgets for their expectations. 


2) Inadequate design contingencies are carried through 
the projects. 


The contingency needs to be highest at the end of sche- 
matic design because not enough is known about the 
project. Since more is known as the project is further de- 
veloped, it can be reduced at the end of Design Develop- 
ment and then again during Construction Documents. 


Architects must resist pressure applied by owners to re- 
duce contingencies to the point where they become unre- 
alistically low in order to keep the project within budget. 
Also, escalation needs to be included in the cost estimates 
and adjusted for what is happening in the marketplace— 
both for the cost of labor and materials and for vagaries in 
the bidding and construction market. Examples of this 
would be the rapid rise in structural steel, drywall and steel 
studs experienced recently or when too many projects are 
under construction in a particular region thereby reducing 
available bidders and manpower. 


Finally, architects, once selected for a particular project, 
need to be ever vigilant about the owners expectations (i.e., 
program) meeting their construction budget. Before start- 
ing schematic design, the architect must evaluate the 
owner's program against the budget. If necessary, the ar- 
chitect needs to call in the expertise of a professional esti- 
mator who will have experience with the building type es- 
tablished by the program and the range of square foot pa- 
rameter costs. These costs will be determined by the size 
and shape of the site, location (accessibility), number of 
available contractors in the area, projected bidding climate 
and the owners design and functional standards. For ex- 
ample, Penn State enforces high design standards on their 
projects that result in more expensive exterior materials in 
a more complicated arrangement. It is interesting to note 
that in enforcing these standards the President of Penn 


This cost cutting 
adds no value 
whatsoever to the 
project and in many 
cases compromises 
functionality and/or 
the architect s 
aesthetic design. 


State reviews the design of every project before it is sub- 
mitted to the Buildings and Grounds Committee of the 
Board of Trustees. 


The AIA Standard Form of Agreement between Owner and 
Architect, B-141 1997 Edition, Article 2.3, contains a pro- 
vision that every architect should follow on every project: 
“The Architect shall provide a preliminary evaluation of 
the information furnished by the Owner under this agree- 
ment, including the Owners program and schedule require- 
ments and budget requirements for the Cost of the Work, 
each in terms of the other. The Architect shall review such 
information to ascertain that it is consistent with require- 
ments of the project... ”. 


Do not start schematic design when the owners expecta- 
tions exceed his/her budget. Also try to negotiate an owner- 
architect agreement where you, the architect, are not held 
responsible for designing within a budget. Try to negotiate 
additional services for VE. Today owners, such as the Fed- 
eral Government as cited above, sometimes like to ask for 
VE just as an exercise. 


How do | know all this? Because the last five projects— 
ranging from $4 to $36 million—where | have been prin- 
cipal-in-charge, have all suffered from the same ill: own- 
ers’ expectations exceeding their budgets. That in turn led 
to costly (to us and our consultants) VE at every phase. 


Got a concern or issue you would like to write about for 
Perspectives? Contact the editor at (412) 563-7173 or 
tcerto@adelphia.net 
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Learn Over Lunch 


Bunting Graphics 20 River Road Verona, PA 15147-1159 
Tel. 800-735-0445 ext.240 FAX 412-820-4404 
We at PSI would like to get together with you and your colleagues e-mail: jody@buntinggraphics.com 


over lunch, our treat, to deliver one of our many AIA approved courses. 


Sees 


e Mold/Indoor Air Quality Issues for Architects | = | 
e Asbestos Fundamentals | * Custom Light Fixtures 


e OSHA Lead Standard ne 4 
e Environmental Due Diligence g 


* Environmental Site Assessments * Laser Cutting , 
* Environmental Site Assessment Workshop Phases I and II 


r . A 5 kw Cast Resin 
e Risk Based Corrective Action & Brownfield Initiatives 


Professional Service Industries, Inc. also offers a wide range of engineering 
services, including Environmental & Industrial Hygiene Services, 
Geotechnical Engineering & Consulting, Construction Materials Testing & 
Engineering, Facilities & Roof Consulting, 
in addition to a variety of Specialty Engineering Services. 


Contact us today! 
(DS: Information Professional Service Industries, Inc. (PSI) 
| M4 > 850 Poplar Street * Pittsburgh, PA 15220 
„Jo Build On 159224000 (phone) + 412.922.4013 (fax) 
ann.estes@psiusa.com 


Engineering * Consulting * Testing 


St 


Associated Builders 
and Contractors, Inc. 


Western 
Pennsylvania 
Chapter 


412-231-1446 


www.abcwpa.org 


BRIDGES pbt 


Safety is important to Associated 


BRIDGES completely renovated Westminster College's 1895 era science building, Thompson/Clark 

Builders and Contractors of WPA Hall. The renovation project is located in the center of the Westminster campus in New Wilmington, 
members as they participate in the STEP Pennsylvania. The 23,000 SF building houses three state-of-the art “smart classrooms”, a graphics 
lab, darkroom and traditional classrooms as well as faculty offices. This project won the ABC Chapter 
Excellence in Construction Award as one of the Best Construction Projects in the Tri-State Area. 
Architect: Celli Flynn Brennan of Pittsburgh 


award program and Platinum award 
winners are eligible to qualify for 


OSHA partnership. 
BRIDGES pbt e 412-321-5400 e www.bridgespbt.com 


calendar 


CALENDAR 


AIA ACTIVITIES 


OCTOBER 1, FRIDAY 

AIA Communications Committee Meeting, 
oon at the Chapter office. All members are 
welcome. 412-471-9548. 


OCTOBER 4-15, MONDAY- FRIDAY 

AIA Pittsburgh Design Award Entries 
Exhibit, Photo Forum Gallery in the U. S. Steel 
Tower. 


OCTOBER 12, TUESDAY 

AIA Pittsburgh Board Meeting, 5 p.m. at the 
Chapter office. All members are welcome. 412- 
471-9548. 


OCTOBER 19, TUESDAY 

AIA Pittsburgh Design Awards, 6 p.m. at the 
Carnegie Library Lecture Hall. $15/person. 
Reception to follow. For more information please 
call the AIA office at 412-471-9548. 


OCTOBER 19-20, TUESDAY- WEDNESDAY 
AIA Pittsburgh Design Award Entries 
Exhibit, Carnegie Museum of Art 


AROUND TOWN 


OCTOBER 9, SATURDAY 

ASID Tour of CORO Center for Civic 
Leadership, the first interior in Pittsburgh to 
apply for LEED CI rating. Call Anne Ditmanson at 
412-201-3363 for details. 


OCTOBER 20, WEDNESDAY 

SMPS ‘What Smart Marketers Don’t Already 
Know About Branding’ with Scott Morgan, of 
Blattner Brunner. For further information please 
contact Jackee Ging at 412-394-7889. 


OCTOBER 27, WEDNESDAY 

ASID ‘La Roche College Design Dialogue 
Series’. Shashi Caan, principal of The Shashi 
Caan Collective in New York will present 
‘Imagination: Design for the Future’ at 7:30 pm at 
La Roche College Kearns Center. Ticket prices: $5 
students, $15 La Roche alumni, $20 general 
admission. For more information and tickets 
contact Cheryl Trischler at 412.536.1024. 
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Professional Engineering Services 
in Acoustics & Vibrations 


ADVERTISE IN 
COLUMNS 


Affordabable Rates Available 
Contact AIA Pittsburgh at 
412-471-9548 


William R. Thornton, Ph.D., P.E. 
Consulting Engineers in Acoustics & Vibrations 


m 
Architectural Acoustics Analysis & Design 
Theater & Auditorium Room Acoustics 
School Acoustics & Noise Transmission 
Building Acoustics & Noise Transmission 
MRI & Sensitive Instrument Vibrations 
Vibration Measurement & Control 
HVAC Noise & Vibration Control 
Community Noise Measurement 
Environmental Impact Studies 
Noise Control Engineering 
Industrial Noise Control 
Measurement & Testing 
Product Development 
Training Seminars 
Expert Witness 


u 
724.265.2000 Pittsburgh 


www.acoustics-vibrations.com 
wrt@acoustics-vibrations.com 


q William R. Thornton, Ph.D., P.E. 


Consulting Engineers in Acoustics & Vibrations 
0 250 Shagbark Drive 


RD1 Cheswick, PA 15024 


(HI LLL od DIRECTORY 


E ALLEGHENY CONSTRUCTION 

GROUP, INC. * 

456 Washington Avenue, PO Box 425 
Bridgeville, PA 15017 

PHONE: 412-221-0500 FAX: 412-221-0188 
CONTACT: Laura S. Deklewa 

Commercial / Construction management 
Exterior / General / Industrial / Interior 
Renovations / Pre-engineered Metal 
Buildings / Certified DBE/WBE 


M BRIDGES’ 

1300 Brighton Road, Pittsburgh, PA 15233 
PHONE: 321-5400 FAX: 321-9823 

CONTACT: Paul R. Bridges/Gus Marquart 

WEB SITE: www.BRIDGESPBT,com 
Commercial / Construction management 
Exterior / General / Industrial / Interior 
Renovations 


M BURCHICK CONSTRUCTION CO., INC.” 
500 Lowries Run Road, Pittsburgh, PA 15237 
PHONE: 369-9700 FAX: 369-9991 

CONTACT: Joseph E. Burchick 

E-MAIL: burchick@burchick.com 

WEB SITE: www burchick.com 

Commercial / Construction management 
General / Industrial / Interior / Renovations 


M R.E. CRAWFORD CONSTRUCTION 
1046 Pittsburgh Street, Springdale, PA 15144 
PHONE: 724-274-5000 FAX: 724-274-2323 
CONTACT: Tom Chunchick 

E-MAIL: tomchunchick@recrawford.com 
Commercial / Construction management 
General / Interior / Renovations 


E JOHN DEKLEWA & SONS, INC.* 

1273 Washington Pike, P.O. Box 158 

Bridgeville, PA 15017-0158 

PHONE: 412-257-9000 FAX: 412-257-4486 
CONTACT: David Deklewa 

WEB SITE: www.deklewa.com 

General construction / Construction 
Management / Design-Build / Development 
Services 


DISPLAY ADVERTISING ° 
E PROFESSIONALS YOU WANT TO REACH ° REASONABLE RATES » GALL AIA PITTSBURGH AT 41. 


EM DYNAMIC BUILDING CORPORATION? 
51 Pennwood Place, Suite 200 

Warrendale, PA 15068 

PHONE: 724-772-9020 FAX: 724-772-5770 
CONTACT: Judith Nadeau 

E-MAIL: jnadeau@dynamicbuilding.com 
Commercial / Construction management 
General / Industrial / Interior Renovations 
Multi-Family 


M FLYNN CONSTRUCTION 

600 Penn Avenue, Pittsburgh, PA 15221 
PHONE: 412-243-2483 FAX: 412-243-7925 
CONTACT: Gemma Kirwan 

E-MAIL: gkirwan@flynn-construction.com 
WEB SITE: www.flynn-construction.com 
Commercial / Construction management 
General / Interior / Renovations 


E GENERAL INDUSTRIES* 

15 Arentzen Blvd., Charleroi, PA 15022 

PHONE: (724) 483-1600 FAX: (724) 483-0990 
CONTACT: Donald Ivill, divill@genindustries.com 
WEB SITE: www.genindustries.com 
Design-Build/Commercial Building 
Contractors 


E HARCHUCK CONSTRUCTION CO., INC. 
705 Route 66, Building Il, Suite 222, 

Apollo PA 15613 

PHONE: (724) 727-3700 FAX: (724) 727-2800 
CONTACT: David A. Harchuck 

Commercial / Construction management 
Exterior / General / Industrial / Interior 
Renovations 


M A. RICHARD KACIN, INC.* 

3875 Old William Penn Hwy. 

Murrysville, PA 15668 

PHONE: 724-327-6694 FAX: 724-733-5993 
CONTACT: A. Richard Kacin, Pres 
Commercial / Construction management 
General / Industrial / Residential 


M KUSEVICH CONTRACTING, INC. 

3 Walnut Street, Pittsburgh, PA 15223 
PHONE: 412-782-2112 FAX: 412-782-0271 
CONTACT: George Kusevich, Jr. 

E-MAIL: gkjr@kusevich.com 

WEB SITE: www.kusevich.com 
Commercial / General / Renovations 
Education 


INSERTS * 


* Member of the MASTER BUILDERS’ ASSOCIATION. 
t Member of ASSOCIATED BUILDERS AND CONTRACTORS, INC. 
A LISTING OF AREA CONTRACTORS AND THEIR PROFESSIONAL SERVICES. To include your firm in this directory, call AIA Pittsburgh at 412-471-9548. 


E MARCO CONTRACTORS, INC. 

100 Commonwealth Drive P.O. Box 805 
Warrendale, PA 15095-0805 

PHONE: 724-741-0300 x.27 FAX: 724-741-0335 
CONTACT: Erica Gillis 

E-MAIL: egillis@marcocontractors.com 

WEB SITE: www.marcocontractors.com 
Commercial / Construction management 
Interior / Renovation / Restaurants / Retail 


EM MISTICK CONSTRUCTION‘ 

1300 Brighton Road, Pittsburgh, PA 15233 
PHONE: 322-1121 FAX: 322-9336 

CONTACT: D. Thomas Mistick 

Commercial / Construction management 
Exterior / General / Interior / Renovations 
Residential 


m NELLO CONSTRUCTION COMPANY * 
100 Houston Square, Suite 200 

Cannonsburg, PA 15317 

PHONE: 724-746-0800 FAX: 724-746-1966 
CONTACT: Janet Torriero 

WEB SITE: www.nello.net 

Commercial / Construction management 
Exterior / General / Industrial / Interior 
Renovations 


E RAIMONDO CONSTRUCITON CO. INC. 
131 South Lincoln Avenue, Greensburg, PA 15601 
PHONE: 724-837-3146 FAX: 724-837-3154 
CONTACT: David A. Raimondo 

WEB SITE: www.raimondo.com 

General Construction / Concrete / Pre- 
Engineered Metal Buildings / Interior 
Renovations / Commercial / Industrial 


E SOTA CONSTRUCTION SERVICES INC.* 
80 Union Avenue, Pittsburgh, PA 15202 

PHONE: 412-766-4630 FAX: 412-766-4634 
CONTACT: Ernie Sota 

E-MAIL: esota@sotaconstruction.com 

WEB SITE: www.sotaconstruction.com 
Commercial / Construction management 
Exterior / General / Industrial / Interior 
Renovations 


E TEDCO CONSTRUCTION CORPORATION” 
TEDCO Place, Carnegie, PA 15106 

PHONE: 412-276-8080 FAX: 412-276-6804 
CONTACT: James T. Frantz 

WEB SITE: www.tedco.com 

Commercial / Construction management 


E TORRIERO CONSTRUCTION 

100 Houston Square, Suite 102 

Cannonsburg, PA 15317 

PHONE: 724-746-0800 FAX: 724-746-1966 
CONTACT: Gino Torriero 

E-MAIL: gino@torrieroconstruction.com 

WEB SITE: www.torrieroconstruction.com 
Commercial / Construction management 
Exterior / General / Interior / Renovations 


E TURNER CONSTRUCTION COMPANY * 
Two PNC Plaza, 620 Liberty Ave., 

27th Floor, Pittsburgh, PA 15222-2719 

PHONE: 412-255-5400 FAX: 412-255-0249 
CONTACT: Joseph Milicia, Jr. 

Commercial / Construction management 
General / Industrial / Interior / Renovations 


E WJM CONTRACTING, INC. 

P.O. Box 1324, Wexford, PA 15090 

PHONE: 724-933-9136 FAX: 724-933-9147 
CONTACT: William J. Gormley, Jr. 

E-MAIL: wgormley@conntettime.net 

WEB SITE: www.wjmc.net 

Commercial / Construction management 
Exterior / General / Industrial / Interior 


E VOLPATT CONSTRUCTION 
CORPORATION” 

250 Curry Hollow Road, Pittsburgh, PA 15236 
PHONE: 412-653-5454 FAX: 412-653-5755 
CONTACT: Raymond A. Volpatt 

E-MAIL: rayjr@volpatt.com 

WEB SITE: www.volpatt.com 

Commercial / Construction management 
Exterior / General / Industrial / Interior 
Renovations 


DIRECTORY LISTINGS 


Associated Builders 
and Contractors, inc. 


Western 
Pennsylvania 
Chapter 


412-231-1446 


www.abcwpa.org 


Associated Builders and Contractors 

of WPA members are active in 
Legislative affairs, working with Federal, 
Pennsylvania and Local elected officials 
to preserve equal opportunity for all 
contractors to compete for projects 


based on selection of the lowest 


responsible bidder. 


PROJECTS OF 
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Clearview Project Services Company 
CastCon-Stone, Inc. 
Architect: Perkins Eastman 


This new 47,000 SF state-of-the-art precast concrete 
manufacturing facility and office complex is the first 
LEED rated industrial manufacturing facility in the area. 
Clearview worked with the Owner, Architect, Industrial 
Engineer and a very fight budget to re-engineer the 
fabrication process to maximize the efficiency of the 
operations. The result is a day-lit, well ventilated 
manufacturing facility that has increased CastCon's 
efficiencies by 35%. This facility incorporates high- 
performance glazing, maximizes thermal envelope 
efficiencies and has toxic-free interior finishes. The office 
uses 41% less energy than ASHRAE 90.1. 


cleargan 


Project Services 
3977 William Flynn Highway © Allison Park, PA 15101 
Phone: 412-487-3984 e clearviewpsc.com 
LEED Accredited General Contractor 


THE MASTER BUILDERS ASSOCIATION OF WESTERN PENNSYLVANIA (MBA) 


WESTERN 
PENNSYLVANIA 


LET’S DO LUNCH... 
At Your Place! 


If you have 45 minutes, we have some food for thought 
about today’s construction market conditions, the 
customer-oriented MBA trades and bottom line issues 
that impact architects and owners. 


You supply the Audience. We’ll supply the Lunch. 


To schedule a free lunch at your place, contact Jack 
Ramage, Master Builders’ Association at 412-922-3912 


or jramage@mbawpa.org 


www.mbawpa.org 412-922-3912 


DIREGTORY 


A LISTING OF AREA ENGINEERS AND THEIR PROFESSIONAL SERVICES. To include your firm in this directory, call AIA Pittsburgh at 412-471-9548. 


M ALLEN & SHARIFF CORPORATION 
700 River Avenue, Suite 333 

Pittsburgh, PA 15212 

PHONE: (412) 322-9280 FAX: (412) 322-9281 
CONTACT: Anthony E. Molinaro, P.E. 
Consulting / Electrical / Mechanical 
Telecommunications 


M BARBER & HOFFMAN, INC. 

215 Executive Drive Suite 202 

Cranberry Twp. PA 16066 

PHONE: (724) 741-0848 FAX: (724) 741-0849 
CONTACT: Michael R. Miller, P.E. 

E-MAIL: BHP@barberhoffman.com 
Consulting / Structural 


E BRACE ENGINEERING, INC. 
3440 Babcock Boulevard, Box 15128 
Pittsburgh, PA 15237 

PHONE: 367-7700 FAX: 367-8177 
CONTACT: Frank C. Brace 
Structural 


E BURNS ENGINEERING, INC. 

Penn Center West, Building Three, Suite 100 
Pittsburgh, PA 15276 

PHONE: 412-788-8200 FAX: 412-788-8864 
CONTACT: Raymond H. Meucci, PE 

E-MAIL: rmeucci@burns-group.com 

WEB SITE: www.burns-group.com 
Consulting / HVAC / Plumbing / Fire 
Protection / Electrical 
Telecommunications / Civil / Structural 
Construction Management 


M CIVIL & ENVIRONMENTAL 
CONSULTANTS, INC. 

333 Baldwin Road, Pittsburgh, PA 15205 
PHONE: 412-429-2324 FAX: 412-429-2114 
CONTACT: Gregory P. Quatchak, P.E. 

Civil / Geotechnical / Surveying 
Environmental / Construction Consulting 
Testing & Inspection 


M CJL ENGINEERING 

416 Main Street, Suite 200 

Johnstown, PA 15901-1828 

PHONE: 814-536-1651 FAX: 814-536-5732 
PGH. OFFICE PHONE: 412-262-1220 

PGH. OFFICE FAX: 412-262-2972 

CONTACT: Matthew R. Sotosky, P.E. 

WEB SITE: www.dynamic-engineering.com 
Consulting / HVAC / Plumbing / Fire 
Protection / Electrical / Telecommunications 
Building Audits / LEED Accredited 
Professionals 


E CLAITMAN ENGINEERING ASSOC., INC. 
1340 Old Freeport Road, Pittsburgh, PA 15238 
PHONE: 412-963-6700 FAX: 412-963-7217 
CONTACT: Robert Rosenthal 

Consulting / HVAC / Plumbing / Fire 
Protection / Electrical 


E CONWAY ENGINEERING 
Investment Building 

235 4th Avenue, Suite 1408 
Pittsburgh, PA 15222 

PHONE: 765-0988 FAX: 765-2530 
CONTACT: Bob Conway 
Consulting / Structural 


EH DODSON ENGINEERING, INC. 

420 One Chatham Center, Pittsburgh, PA 15219 
PHONE: 412-261-6515 FAX: 412-261-6527 
CONTACT: Gregory L. Calabria, P.E. 
Consulting / Mechanical 


E ENGINEERING MECHANICS, INC. 

4636 Campbells Run Road, Pittsburgh, PA 15205 
PHONE: 788-3650 FAX: 787-5891 

CONTACT: Daniel Grieco, Jr., P.E. 

Testing & Inspection / Geotechnical 
Consulting / Environmental 

Blasting Vibrations 


E FAHRINGER, McCARTY, GREY, INC. 
1610 Golden Mile Highway 

Monroeville, PA 15146 

PHONE: 724-327-0599 FAX: 724-733-4577 
CONTACT: Dale K. Earl 

E-MAIL: design@fmginc.us 

Landscape Architecture / Site Master 
Planning / Civil / Consulting 


M FIRSCHING, MARSTILLER, RUSBARSKY 
AND WOLF ENGINEERING, INC. 

2 Parkway Center East 

2030 Ardmore Boulevard, Suite 250 

Pittsburgh, PA 15221 

PHONE: 271-5090 FAX: 271-5193 

CONTACT: Daniel J. Wolf / David D. Rusbarsky / 
Ted Marstiller, P.E. 

Consulting / HVAC / Plumbing 

Fire Protection / Electrical 
Telecommunications 


E GAI CONSULTANTS, INC. 

385 East Waterfront Drive 

Homestead, PA 15120-5005 

PHONE: 412-476-2000 FAX: 412-476-2020 
CONTACT: Anthony F. Morrocco, PE/PLS 

Testing & Inspection / Civil / Construction 
Monitoring / Consulting / Environmental / 
Geotechnical / Structural / Transportation / 
Archaeological / Surveying 


M THE GATEWAY ENGINEERS, INC. 
1011 Alcon Street, Pittsburgh, PA 15220 
PHONE: 921-4030 FAX: 921-9960 

CONTACT: Rose Griffin 

Civil / Testing & Inspection / Consulting 
Environmental 


EM HORNFECK ENGINEERING, INC. 

1020 North Canal Street, Pittsburgh, PA 15215 
PHONE: 781-1500 FAX: 781-5593 

CONTACT: Richard W. Petrie, P.E. 

Consulting / Electrical / Instrumentation 
Lighting / Telecommunications 


m JSA 

6450 Steubenville Pike, Pittsburgh, PA 15205 
PHONE: 412-788-1500 FAX: 787-5960 
CONTACT: Christopher DiCianna 

Consulting / Electrical / Mechanical 
Telecommunications / Commissioning 


M THE KACHELE GROUP 

1014 Perry Highway, Suite 100 

Pittsburgh, PA 15237 

PHONE: 412-369-9020 FAX: 412-369-9021 
CONTACT: Tony Moscollic 

Structural 


M L. ROBERT KIMBALL & ASSOCIATES 
Architects and Engineers 

CORAOPOLIS OFFICE: 

415 Moon Clinton Road, Coraopolis, PA 15108 
PHONE: 412-262-5400 FAX: 412-262-3036 
CONTACT: Emil R. "Jack" Lerch, PE 
DOWNTOWN PITTSBURGH OFFICE: 

Frick Building - North Mezzanine 

437 Grant Street, Pittsburgh, PA 15219 

PHONE: 412-201-4900 FAX: 412-201-2338 
CONTACT: Christopher R. Haupt, AIA 

WEB SITE: www.Irkimball.com 

Civil / Site / Water / Wastewater / Indoor 
Air Quality / Environmental Site 
Assessments / Land Development 
Industrial Hygiene and Safety / Mechanical 
Electrical / Structural / Telecommunica- 
tions / Geotechnical / Transportation 


M LOFTUS ENGINEERING, LLC 

555 North Bell Avenue, Carnegis, PA 15106 
PHONE: 412-429-1396 FAX: 412-429-6474 
CONTACT: Glenn Avick 

E-MAIL: gavick@loftusllc.com 

WEB SITE: www.loftusllc.com 

Civil / Consulting / Electrical / Mechanical 
Structural / Telecommunications 


i MURRAY ASSOCIATES, INC. 

413 Penn Avenue, Turtle Creek, PA 15145 
PHONE: 412-823-2020 FAX: 412-824-7302 
CONTACT: Jack G. Murray, PE. 
Geotechnical / Civil / Environmental 
Structural / Testing & Inspection 
Forensic 


M PROFESSIONAL SERVICES 
INDUSTRIES, INC. (PSI) 

850 Poplar Street, Pittsburgh, PA 15220 
PHONE: 412-922-4000 FAX: 412-922-4013 
CONTACT: Thomas G. Ali, PE. 

E-MAIL: tom.ali@psiusa.com 

WEB SITE: www.psiusa.com 

Testing & Inspection / Consulting 
Environmental / Geotechnical 


M RAY ENGINEERING 

1841 Universal Road, Pittsburgh, PA 15235 
PHONE: 412-795-5972 FAX: 412-792-5974 
CONTACT: Richard A. Yates, P.E. 
Consulting / Mechanical / Electrical 
Plumbing / Telecommunications 
LEED Building Design / Sustainable 
Building Design / Energy Analysis 
Building Commissioning 


M TAYLOR STRUCTURAL ENGINEERS 
250 Mt. Lebanon Blvd. 

Pittsburgh, PA 15234 

PHONE: 412-344-1889 FAX: 412-344-4898 
CONTACT: Dirk A. Taylor 

E-MAIL: pkoval@taylorstructuralengineers.com 
Structural 


EM TOWER ENGINEERING 

115 Evergreen Heights Drive, Suite 400 
Pittsburgh, PA 15229 

PHONE: 412-931-8888 FAX: 412-939-2525 
CONTACT: Theodore H. Dannerth, P.E. 
Consulting / Electrical / Mechanical 
Telecommunications / Sustainable 
Building Design / Energy Analysis 
Building Commissioning 


E TRANS ASSOCIATES ENGINEERING 
CONSULTANTS, INC. 

4955 Steubenville Pike, Ste. 400 

Pittsburgh, PA 15205 

PHONE: 412-490-0630 FAX: 412-490-0631 
CONTACT: Mark J. Magalotti, P.E. 

E-MAIL: magalottim@transassociates.com 
Civil / Consulting / Transportation 


EM WIDMER ENGINEERING, INC. 

806 Lincoln Place, Beaver Falls, PA 15010 
PHONE: 724-847-1696 FAX: 724-847-0419 
CONTACT; David H. Widmer, President 
E-MAIL: dwidmer@widmerengineering.com 
WEB SITE: www.widmerengineers.com 
Structural / Site Development / Traffic 
Engineering 


The Pride of Craftsmanship, 
the Pover of Partner rship. 


The region's building trades unions and affiliated contractors have a new way of doing business. They have created 
The Builders Guild. This industry-wide initiative combines management and labor unions as partners with a single 
goal — to move every construction project smoothly from concept to completion, and that means working collaboratively 


as the premier value provider of construction services in the region. 


The Builders Guild effort includes 33,000 southwestern Pennsylvania craftsmen, along with responsible union 
contractors, contractor associations and industry professionals who have put their good names on the line to provide 


true VALUE for every construction dollar spent. 


It’s a partnership. The region’s trades unions and contractors work together to deliver top quality at every phase of 
a project. Highly skilled craftsmen will be on site when needed - a professional, committed work force of educated, 
responsible men and women who take pride in their craft and in the success of the region’s construction projects. 

To that end the union building trades industry is dedicated to meeting project demands from design complexity, to 


effective team coordination, to expeditious problem resolution. 


VALUE is more than an initial bid price. It reflects the highest 


professional and performance standards from the beginning of 


6 ly a project through its successful completion. 


Excellence is our goal and we will work with you to answer 


Na 


questions, solve problems and provide bottom-line, 


dollar-for-dollar value. 


Its going to work That's our promise - 


SIGNAD, SZALSD AND DZLIVARAD. 


For Information Visit: www.buildersguild.org 
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A LISTING OF AREA BUSINESSES AND THEIR PROFESSIONAL SERVICES. To include your firm in this directory, call AIA Pittsburgh at 412-471-9548. 


CADD SERVICES 


E KG DRAFTING SERVICES 

507 West 3rd Avenue, Dairy, PA 15627 
PHONE: 724-694-8366 FAX: 724-694-0209 
CONTACT. Katrina Gray 

CADD Services 


FINE APPLIANCES | 


EM DORMONT APPLIANCE CENTERS 
2875 West Liberty Ave., Pittsburgh, PA 15216 
PHONE: 412-531-9700 (South) 

412-369-0200 (North) 

FAX: 412-531-5695 

CONTACT: Michael Galvin 

E-MAIL: dacdesk@aol.com 

WEB SITE: www.dormontappliance.com 

Over 30 brands of general and fine 
appliances: Sub Zero, Viking, Wolf, Asko, 
GE, Jennair & more. Knowledgeable 
consultants on built-ins and ventilation. 


GRAPHIC DESIGN 


M SEWICKLEY GRAPHICS & DESIGN, INC. 
605 Beaver Street, Suite 102, Sewickley, PA 15143 
PHONE: 412-741-3777 FAX: 412-741-2346 
CONTACT: Donna P. Barger 

E-MAIL: dbarger@sewickleygraphics.com 

WEB SITE: www.sewickleygraphics.com 

Certified WBE / Corporate Identity / 
Collateral / Web Design and Multimedia 
Ad and PR Campaigns / Direct Mail / Event 
Planning 


LANDSCAPE ARCHITECTS 


M DAHLKEMPER LANDSCAPE 
ARCHITECTS AND CONTRACTORS 

P1650 Norcross Road, Erie, PA 16510 

PHONE: 814-825-3253 FAX: 814-825-0775 
CONTACT: Daniel J. Dahlkemper 

E-MAIL: diac@erie.net 

Athletic Sports Complexes, Environmental 
Green Design, Park and Recreation 
Planning, Site Master Planning, Ordinance 
Development 


M KENDALL LANDSCAPE ARCHITECTS 
524 Locust Place, Sewickley, PA 15143 
PHONE: 412-741-5244 FAX: 412-741-0809 
CONTACT: Heather O'Brian or Patricia Kendall 
E-MAIL: design@kendallobrien.com 

Parks and Recreation Planning, 
Residential Landscapes, Site Master 
Planning, Streetscapes 


EM MARSHALL TYLER RAUSCH LLC 

101 Bellevue Road, Pittsburgh, PA 15229 

PHONE: 412-931-6455 FAX: 412-931-7764 
CONTACT: Cindy Tyler 

E-MAIL: mtr@mtrla.com 

Woman Owned Business, Environmental 
Green Design, Site Master Planning, Estate 
Landscapes, Conservatory Design, 
Playground and Educational landscapes 


m PASHEK ASSOCIATES, LTD. 

619 East Ohio Street 

Pittsburgh, PA 15212 

PHONE: 412-321-6362 FAX: 412-321-9202 
CONTACT: Nancy Lonnett Roman RLA 


| E-MAIL nlonnett@pashekla.com 


WEB SITE: www.pashekla.com 
Environmental Green Design, Historic 
Preservation, Park and Recreation 
Planning, Site Master Planning, 
Streetscapes, Urban Planning 


E THE GATEWAY ENGINEERS, INC. 
1011 Alcon Street, Pittaburgh, PA 15220 
PHONE: 412-921-4030 FAX: 412-921-9960 
CONTACT: Jason Jesso 

Civil / Testing & Inspection / Consulting 
Environmental 


M M. I. FRIDAY 

148 Perrysville Avenue, Pittsburgh, PA 15229 
PHONE: 412-931-7444 FAX: 412-931-2601 
CONTACT: Mark Friday 

Commercial, Industrial, Institutional 
Masonry Work, Brick/Block/Limestone/ 
Granite 


OFFICE FURNITURE 


E FRANKLIN INTERIORS 

Suite 600, 2740 Smallman Street, 

Pittsburgh, PA 15222-4720 

PHONE: 412-261-2525 FAX: 412-255-4089 
Complete project and furniture manage- 
ment. Reconfigurations and installations: 
non-union and union. Meeting any budget— 
we are your authorized Steelcase dealer. 


PHOTOGRAPHY 


EM MASSERY PHOTOGRAPHY, INC. 
701 Washington Road, Suite 10 

Pittsburgh, PA 15228 

PHONE: 412-344-6129 FAX: 412-344-0968 
CONTACT: Ed Massery 

E-MAIL: massphoto@earthlink.net 

WEB SITE: www.edmassery.com 

Interior, Architectural, Construction 
Photography 


REPROGRAPHICS 


m F.L. HAUS COMPANY 

921 Ridge Avenue, Pittsburgh, PA 15212-6093 
PHONE: 412-231-7700 FAX: 412-231-7709 
CONTACT: Mike Collett 

E-MAIL: mcollett@flhaus.com 

WEB SITE: www. flhaus.com 

Construction Management, Digital B&W 
Printing/Plotting/Copying/Scanning, Spec 
Books/Binding, Large & Small Format Color 
Printing/Plotting/Copying/Scanning, 
Finishing Services including Mounting and 
Laminating, Sales & Service of Equipment 
& Supplies for the A/E/C Market, Authorized 
OCE Dealer, Advertising Specialty Items, 
Embroidery, Screen Printing, Awards 
Programs, Forms Printing, Pick-up and 
Delivery 


M TRI-STATE REPROGRAPHICS, INC. 

907 Penn Avenue, Suite 700, Pittsburgh, PA 15222 
PHONE: 281-3538 FAX: 281-3344 

CONTACT: George R. Marshall 

Document Management, Digital B&W 
Plotting, Blueprinting, Specs/Binding, 
Large & Small Format Color Copies, 
Mounting/Laminating, Supplies, Pickup & 
Delivery 


EM BUNTING GRAPHICS, INC. 

20 River Road, Verona, PA 15147-1159 
PHONE: 412-820-2200 ext. 240 

FAX: 412-820-4404 

E-MAIL: jody@buntinggraphics.com 

WEB SITE: www.buntinggraphics.com 
CONTACT: Jody Bunting 

Fabricated Graphics & Signage, Custom 
Railings & Architectural Metal Work, 
Decorative Truss Work, Cold Cathode 
Lighting, Custom Lighting Fixtures, 
Sculpture & 3D Graphics, Custom 
Fabrication, Latest Technology & Skilled 
Craftsmen. (Local 110,000 Sq. Ft. Mfg. 
Plant) 


E KOLANO DESIGN 

6026 Penn Circle South, Pgh, PA 15206-3921 
PHONE: 412-661-9000 FAX: 412-661-9606 
E-MAIL: wk@kolano.com 

CONTACT: William Kolano 

WEB SITE: www.kolano.com 

Design of sign & wayfinding systems, 
design standards, fabrication packages and 
contract administration. For facilities, 
corporate, transportation, education, 
medical, retail, government, hospitality 


LIST YOUR SERVICES IN THE 
GENERAL SERVICES DIRECTORY 


With the General Services Directory, 
you can list your business by specialty 
in Columns. List your firm under the 


heading of your choice. 


e Security Systems 

* Blue Prints 

e HVAC 

e Electrical Service 

e Design 

e Roofing 

e Signage 

e Windows and Doors 
e Brick Waterproofing 
* Interior Design 

e CADD Services 

e Lumber 

e Masonry 

* Data 

e Flooring 

e Carpeting 

e Tile 

e Plumbing 


Call AIA Pittsburgh at 
412-471-9548 for details. 


The Right Materials 


* Fire Resistant + Design Flexible 


è Low Maintenance * Superior Longevity 


e Durable 8 Safe + Cost Effective 


è Aesthetically Valuable * Fast Construction Time 


The Right Way 


Constructed by Experienced Union Craftworkers & Contractors 


t International Masonry Institute 300 Northpointe Circle, # 303 
ea Seven Fields, PA 16046 


Ph: (724) 776-1930 
Ś We Build For Life Fax: (724) 776-4963 


btrimble@imiweb.org 
For answers to your masonry questions, call 1-800-IMI-0988. www.imiweb.org 


RE 


Architect - Arch 1 
Developer - a.m. rodriguez inc. 


This 70,000 sf affordable independent living facility had a limited budget but features 
ork hard to make our region a such as craftsman detailing and high energy efficiency were included in the scope of 
work. Water source heat pumps, spray in place cellulose insulation, air to air heat 
exchangers along with the many amenities provide an attractive and comfortable 
offering great value and residence for the senior residents. The walnut entrance was fabricated from a tree 
felled on site. 

Sota Construction Services, Inc. 
S ey A www.sotaconstruction.com 


Contact us at: 412-766-4630 Total Quality Construction ™ 


THE EAGLE HAS LANDED 


BEA, Inc. Corporate Headquarfers , 
Architect: Gerard-Nagar Associates _ 


Since 1973 General Industries has constructed over 450 world 
class commercial facilities representing 5.6 million square feet of 
success for our clients, with many being awarded the "Best Of" by 
Our peers. 


We are honored to win the Associated Builders and Contractors 
(ABC) of Western Pennsylvania Eagle Award of Excellence in the 
general contractor category for projects under $5 million for 
construction of the new B.E.A., Inc. headquarters at the RIDC Park 
- West in Findlay Township. 


To learn more about our award-winning projects and General 
Industries, visit www.genindustries.com. 


| N D U S I R | E S R ABC Eagle Award of Excellence 


GENERAL CONTRACTORS 
> CAN WE BUILD AN AWARD-WINNER FOR YOU? 


FIND OUT MORE ABOUT BUILDING WITH GENERAL INDUSTRIES. CALL DON IVILL AT (724) 483-1600 


15 ARENTZEN BOULEVARD » CHARLEROI, PA 15022 » www.genindustries.com 


